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FOREWORD 
Abstract 
Since 1885, when, at England's beck and call, New South Wales sent troops to the Sudan, hardly a decade 
has passed when Australian troops have not been fighting on foreign shores in someone else's war. 
Ironically, although we've assiduously tried to deny, forget, or write out our internal wars, we've always 
been very publicly involved in someone else's conflicts. Australian men have seemed good at war. As 
early as 1883, The Age was promoting them as 'splendid material for an army' and offering them up and 
ushering them off to fight for England in the Sudan. It is not an exaggeration to say, however, that it is 
Australia's involvement in the great European War of 1914-18 which continues to generate the most 
interest, despite Paul Keating's recent attempts to engineer a re-orientation in time and place. And while 
Australia's participation in any subsequent wars- be it in Spain in the thirties, in Europe, the Middle East or 
the Pacific during the Second World War, in Korea, Vietnam or even the recent conflict in the Gulf - gave 
rise in each case to its own small literature, the First World War is that crucial point to which so often we 
return when we think of Australians at war. As Richard Nile's comprehensive bibliography attests, the 
literature which now surrounds it is enormous. 
This journal article is available in Kunapipi: https://ro.uow.edu.au/kunapipi/vol8/iss2/19 
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FOREWORD 
Since 1885, when, at England's beck and call, New South Wales sent troops 
to the Sudan, hardly a decade has passed when Australian troops have not 
been fighting on foreign shores in someone else's war. Ironically, although 
we've assiduously tned to deny, forget, or write out our internal wars, 
we've always been very publicly involved in someone else's conflicts. 
Australian men have seemed good at war. As early as 1883, The Age was 
promoting them as 'splendid material for an army' and offering them up 
and ushering them off to fight for England in the Sudan. It is not an 
exaggeration to say, however, that it is Australia's involvement in the great 
European War of 1914-18 which continues to generate the most interest, 
despite Paul Keating's recent attempts to engineer a re-orientation in time 
and place. And while Australia's participation in any subsequent wars- be it 
in Spain in the thirties, in Europe, the Middle East or the Pacific during the 
Second World War, in Korea, Vietnam or even the recent conflict in the Gulf 
- gave rise in each case to its own small literature, the First World War is 
that crucial point to which so often we return when we think of Australians 
at war. As Richard Nile's comprehensive bibliography attests, the literature 
which now surrounds it is enormous. 
Whether the explorations of this involvement are used to glorify war or 
express its trauma, Australian commentators have been unable to let it go. 
Perhaps it was our 'great' war because our casualties were the highest of the 
Allied forces relative to our population; hardly a household escaped without 
the loss or maiming of a son or husband. Perhaps it is because the war saw 
the coalescence of bush and warrior legends into the ANZAC myth which, 
at a time when Australia was rapidly urbanizing, enabled the continuation 
and romanticization of the bush myth and its central tenet, mateship. 
Perhaps it is because, coming hard on the heels of Federation, it became 
inextricably linked to the birth of a nation. Or, more ironically and 
subliminally, it is central to identity questions in Australia since, in 
foregrounding the Gallipoli Campaign, as is the case with so many of our 
significant cultural mdicators, Australians celebrate a defeat. 
While rangmg m time from Michael Ackland's essay on 'war and colonial 
1dentity' in Australia, which centres the poetry of Charles Harpur, Henry 
Kendall and Adam Lindsay Gordon, and Shirley Walker's exploration of the 
many permutations of the 'Breaker' Morant story, to Helen Gilbert's paper 
on two plays which dramatize the dynamics of the power relations which 
are at work in 'the story of Vietnam', and with essays by Gareth Griffiths, 
Veronica Kelly, Kevin Green and Anna Rutherford on the place of war in 
some contemporary writing and plays, WAR: Australia's Creative Response 
nevertheless teases out the enduring meaning, and we hope adds to that 
meaning, for Australians of what Paul Fussell calls that 'great war in modern 
memory'. David Kent speculates on Charles Bean's contribution to the 
formation of the Anzac Legend in his production of the Anzac Book; Tom 
Millar outlines the conscription issue and John McQuilton, with the aid of 
some evocative documents from Alick Keat's war, explores what, in reality, 
recruitment and conscription meant for the small north-eastern Victorian 
community of Yackandandah. 
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For many of the young men who enlisted, the war presented them with 
their first overseas trip. Richard White takes this 'touring' as his theme, 
exploring the experience of war through the lens of travel, to which James 
Wieland's, "'What do you think of this Card?", provides a kind of visual 
commentary and addendum, whilst Ken Inglis and Jan Brazier's essay on 
war memorials in the Australian landscape speaks of commemoration and 
public consolation, and the consequences, for many, who went on this tour 
of duty. 
There is the sense, of course, that memorials are a kind of visualization of 
one of the meanings of war but more direct interrogations of images of war 
are transported into the book through Anna Gray's expansive essay on 
images, m a number of artists, of Australian women at war; Wieland's study 
of Will Dyson's war drawings, collected in Australia at War, Vane 
Lindcsay's survey of the leading Australian war cartoonists of the First 
World War; and his supplementary essay, written in collaboration with John 
McLaren, on the work of the socialist cartoonist, Claude Marquet. More 
recently, mass audiences have had access to moving images of war through 
television and screen interpretations of Australia's war stories, and Livio and 
Pat Dobrez's essay on Gallipoh Maurie Scott's survey of war images in 
Australian screen drama, and Graeme Turner's reading of the tele-drama 
Anzacs explore these media and their narratives. 
In verse and fiction, with the exception of Leon Gellert's Songs of a 
Campaign, and a couple of poems by Harley Matthews, it was not until the 
thirties that Australia produced significant war wntmg and, indeed, the 
major flowering of both genre's treatment of war did not come until much 
later, in the work of such writers as Les A. Murray, Geoff Page, David 
Malouf and Roger McDonald. Bruce Clunies Ross's penetrating essay of the 
'silences' in Australian representations of war - both the omissions from 
literary histories of much of this early writing, and the silence of many 
veterans about their experiences - introduces this aspect of the book, and 
essays by Laurie Hergenhan, on the work of Murray and Malouf, and 
Amanda Nettelbeck, on Malouf's Fly Away Peter, bring the studies up to 
the present. Explorations of other contemporary works, Kevin Green's 
reading of David Ireland's Burn and Anna Rutherford's essay on Shirley 
Hazzard's Transit of Venus, round the book out and take the study of war 
into a more pervasive concern with violence in society, the horror and pity 
of war, and the human cost of those who wield their power through control 
of money and munitions. 
A number of nch poems by Judith Rodriguez, Geoff Page, Les A. Murray, 
Philip Salem, Peter Kocan, Bruce Dawe, Kurwingie, and Richard Tipping 
which play variations on the book's themes are salted throughout, while the 
collection closes with reflections by David Malouf, Roger McDonald, Les A. 
Murray, Louis Nowra, Geoff Page, John Romeril and Philip Salom, on why 
they have taken war as a subject of their writing, and, earlier in the text, Ric 
Throssell shares memories of his father, Hugo Throssell, V.C. 
Anna Rutherford 
James Wieland Wollongong, 1996 
